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Foreword

Calling ourselves the "Lighting Detectives", we
were playing our grownup games when one day
a foreigner showed up and declared in accented
Japanese that he was a "detective" as well. I
think it was around 1998. Others followed. One
young woman took a ten-hour flight from a city
in Scandinavia to take part in one of the city
walks we had organized for the public. A funny
American who spoke broken Japanese began
to frequent our office, and people also came
from a German lighting design office to study
our activities. We walked around cities at night
with them, drank with them and even went to
Japanese baths with them. That was how the
Transnational Lighting Detectives began.

The Lighting Detectives, which had originated
in Japan, came to be known simply as the
"Tanteidan" (i.e. the Detectives) and became
"transnational". A Web site was created, and we
promised to meet somewhere in the world once
a year for a forum. This year, the third forum
will be held in Hamburg. This book is expected
to be published in time for that gathering. It is
wonderful to be able to get together and discuss
light. The Tanteidan has crossed the sea. May

this book lead to new encounters.
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chapter 1. Nightscapes from around the World
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The numbers on the MAP at the last page of each city introduction correspond to the numbered captions.
The pink numbers represents the place where the pictures were taken.
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More people in this world live in cities
than can be counted, with almost as many
nightscapes. Nightscapes come in diverse
forms. Sometimes a few lights shine against a
background of total darkness. At other times,
countless lights twinkle like a sky full of stars.
On rare occasions, a city will release light
of such intensity into the sky that it appears
almost like a brilliant mirage. A radiant
city, one that never sleeps, can provoke both
praise and criticism. There is no absolute
standard for nightscapes. A bright nightscape
is not necessarily a good nightscape. A city
that presents an exciting, radiant nightscape
when seen from a high vantage point is
also projecting into the sky a great deal of
unnecessary light. Today, the term "light
pollution" is widely used. A nightscape ought
to be considered, not as a thing with which to
attract tourists, but as an ecology of light that
reflects the character of that regional culture.
In this sense, a nightscape that is pitch-black is

as worthy of consideration as any other.

The Lighting Detectives have been observing
and recording nightscapes from around the
world for the last 14 years. Equipped with
cameras, sketchbooks and photometers,
members make day and night visits to
attractive world cities. We have already made
surveys of nearly 60 cities. Here, we introduce
the nightscapes of 19 of those cities. They
have been selected to represent all parts of
the world. A nightscape changes with the
development or decline of the city; we must
always remain alert to changes in the city's
ecology. Therefore, we make repeated visits to

important cities to observe changes.

There are two types of vantage points-the
ground level and a height-from which to
observe a nightscape. First, whatever the
city, we search for an appropriate height
overlooking the city in the evening. We look
for the observation deck of a high tower or the
rooftop of a high-rise building. When there is
absolutely no such man-made height, we have
to make do with the top of a hill or a tree. One
comes to understand the structure or nature
of a city by observing it from a height in the
evening and can deduce the secret to various
light-related matters.

As the sky slowly darkens, lights gradually
come on in the city. We observe the lights
and intensity of the lights in the streets. We
also note the lights spilling from houses. The
illuminated advertising signs that brighten
the bustling quarters of the city are also
expressions of culture. After looking at the city
on a macro-scale from a height, we go back to
ground level and corroborate through on-site
examination our deductions made from the
height. This is where the work of the Lighting
Detectives really begins. We measure the
intensity of street-surface illumination and the
glare of street lights, draw sketches of lighting
fixtures and, while we are at it, observe the
behavior of people hanging out in cafes. The
cities of the world raise many questions. Why
are lights like this installed here? Why do
these people prefer this light? Who devised
the snare set with this light? Who is the hero of
light, and who is the villain of light? The point
is to investigate the living nightscapes of cities

with our own eyes.
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All data for each city and yen rates are current as of July 2004.
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Nightscapes are symbols of the culture of
everyday life. The fact that there are so many
different nightscapes in the world shows the
diversity of values and realities with respect
to light in everyday life. Residential lighting
in particular is fundamental to that culture
of everyday life and can be said to be the
smallest unit of a nightscape.

Residential lighting helps develop the
sensibility of people living in cities toward
light. There are of course many different types
of residential environments and contexts for
light: desert houses of sun-dried brick that
offer shelter from intense sunlight; delicate
wooden houses with deep eaves; houses
protected by thick walls of stone or brick; and
contemporary urban houses of steel or concrete
and glass. Moreover, different types of families
and different qualities of life exist within the
same city. Each such difference engenders a
difference in light. There are also differences
of taste and differences in the degree to which
people are concerned about light.

In Chapter 2, we introduce different viewpoints
found throughout the world with respect to
residential lighting. The second international
forum of the Transnational Lighting Detectives
(Sekai Shomei Tanteidan) was held in
September 2003 in Stockholm, Sweden.
Lighting Detectives members from six cities in
the world taking part in the forum presented
case reports and introduced the unique
conditions currently existing in residential
lighting. Here we will make use of the contents
of those presentations and observe differences

in actual scenes from everyday life.

The six cities discussed here happened
to be the hometowns of six core members
who were sympathetic to the ideas of the
Lighting Detectives. They are by no means
illustrative of the full range of residential
lighting in the world. However, there are

interesting differences to be found even

within this relatively narrow range of cities.
In the two Scandinavian cities, Copenhagen
and Stockholm, many lighting fixtures with
incandescent lamps are used. People there
use multiple lighting fixtures in a single room,
each for a different purpose. People are also
quite particular about the lighting fixtures in
and of themselves. I[lluminated as they are
with mostly incandescent lamps, interiors on
the whole are not as bright as those in Asian
cities. Lighting at night is quite distinct from
lighting during the day. By contrast, fluorescent
lamps are symbolic of residential lighting in
Asia. Interiors with intense, pure white light
were reported for Tokyo and Singapore. They
are accounted for by the hot, humid climate,
the widespread acceptance of the myth of high
efficiency, even for residential environments,
and insufficient education with respect to light.
Many people believe that if a single lamp can
make a room sufficiently bright, no further
thought need be given to lighting. Asian cities
have been too busy developing to trouble
themselves about the quality of light. We also
learned that the United States, affluent as it
seems, has some dreary living environments.
Standardized houses favored by the middle
class have rational, technically-oriented
lighting systems based mainly on functional
downlights. Life in such houses reportedly

revolves around the watching of television.

The views and conclusions regarding
residential lighting from around the world that
are outlined here are no doubt idiosyncratic
in character. The statements made by the
Lighting Detectives are filtered through the eyes
of each observer. In Stockholm, a member of
the audience voiced the criticism that there was
not enough scientific analysis in the reports.
That of course is fine with us. We Lighting
Detectives want to suggest different viewpoints
and unwarranted inferences and thus provoke

a larger and freer discussion.
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We go out into the city and closely observe the
light environment as is. Observation is extremely
important to the Lighting Detectives precisely
because theory alone does not provide a sufficient
basis for the discussion of the light environment.
When one begins study activities as a Lighting
Detective, one comes to realize that opposite
values coexist in today's light environment. There
is both "heroic light" that is deeply affecting and
"criminal light" that should provoke indignation
and censure.

There are, for example, scenes in Japanese
cities to which everyone has already become
accustomed: illuminated vending machines that
are proliferating at such a rate that they may
outnumber street lights; brilliantly-lit convenience
stores and drugstores that draw customers as a
flame does moths; the dazzling light of gasoline
stands; the blinking red lights
of office buildings, intended to
warn airplanes; illumination
on trees and lit-up monuments;
the red lanterns of cheap
drinking establishments and
stalls; restaurant barges that
ply rivers; and the lights of cars
on expressways. Among them
are both heroes and villains.
The mission of the Lighting
Detectives is to search for a better
relationship between humanity
and light by praising heroes and
censuring villains. However,
only a fine line sometimes
separates hero from villain. A
hero to some may be seen as a
villain by others. It all depends
on the age, sex and nationality of
the observer and the period in history in which the
observation is made.

The Scandinavian members of the Lighting
Detectives were ecstatic about the multitude of
neon signs in the Kabukicho area of Shinjuku in
Tokyo. When we Japanese observers took delight
in wire-suspended street lighting (i.e. catenary
lighting), which we had never seen before,
they laughed and called it "boring, functional
lighting". That is why city walks are so essential.
Observation and discussion are fundamental to

the Lighting Detectives.

e
3

194 ‘ chapter 3| What Is the Transnational Lighting Detectives ? | tHRBEARERAE 137 ‘



HeME

TIRFIRRETALT U HRBOEHICE
HETBZEE FIKVICBREBLEZENG HB, E
POAVEI—2BBOIIICHRTFIVRDHE—E
NhHROREIPRFICEREShZZEELTY
O-NS14E=-2areEWSNTHIIE, BEANDYS
O-NF4tE=2aVIERWCEBLEIELERS
D5, LALEDO#E., LR OE TEELRE %
BEAOET/ALTVEHRLEY, LBOTY
KFIVKTHEBRONN=H—%BNEEIC
(3, =30l FALER TSI R ER
ICESSh TR EES LV, HEH—ShEVW R
BAXEHZEEHKRYT HRIIFEHZO-H
IWEXTHEEIMWTWREWSRE» KL,
20t I3 EBET 2L DLIGRNDIE R IZEA
WERTW: ZUTHASHIL. Zh D SIEFE
EICLEWREAFHIEEh. 0L EEKX
ECEHT 5, LFRFICHBAIZELZEHTNEAL
LTTHEL ELAIRBUFICH ok OBEE
YR EHELTOMIEZBFET S ICELEL,
HEE D201 % BETRo& I EBIEKDED
S¥h, BISEYEVEREIICEST,
REDEBMETIERSMEVWRDEIF TIOT XA
77 TEFN PERTETA FTRPT7
DATEENDZZEESD, K EDOEMTIEE

DEBRIPBEZoTWVB, ZITEITNITIAED
HEKICER MGV, #REARGEORSE
RhzFRESEBICTA

ZOXRIBIKEADMENDBHEBRICE>TRE
BLTW3, ETHOHICIAERBICHEZEH45
TRBARAEICbf S1T740T T30 —X
TIOI=JDMELE, BMPICREICED
NTEHXSEBREHERSED o LHLEIDE
RUCBEIET 5, ZLTEhZzEEL ST AT
7:200% 5 DBERAFEFERBOSEH K E22
HICHRABBEERHDEEA, COERBEFTE
BAELTZOXRIIBILLED o/ $53AM
RICBBIFVRF 2 aF VEEROHELSIC
RELOEEORBEZHFENLE, BEIL.ZOH
BREEICRCERLEBEELTWV AV EESH
SOMNEZSAFLTTHFI1F—DEARE
BEAICII—FESHIRAEWEEWE, OF
Rkt EELESIETERE CRADF 2
HHEO L ZEICES, ThaEh{ R RE
FTALDLELDE, KEICHIHED,

-

Afterword

There was a time when I had grave misgivings
about the proliferation of McDonald's and
Seven-Elevens in cities throughout the world. I
felt that if establishments of that sort became as
widespread as cars and computers and quality
control over them became globalized, then the
result would be the globalization of lighting.
However, I subsequently discovered a Seven-
Eleven in a Scandinavian city with perfect
indirect lighting. When I ate a Chinese-flavored
hamburger in a McDonald's in Shanghdai I was
relieved. It would be a terrible thing if the
entire world became inured to the same flavor-
in light as well as in food. We need to be aware
of the existence of regional differences in the
character of light and to treasure distinctive
lighting cultures.

In the twentieth century, there was an
unprecedented growth in the amount of light.
In the future, lighting technology will develop in
unanticipated ways, and our lives will undergo
great changes. At the same time, lighting will
no doubt become something more than mere
technology. It will become once more a part of
the culture and art of everyday life, as it was
before the twentieth century. The madness
of the twentieth century is behind us. We can
escape our past obsession with the amount of
light and now concern ourselves with quality.
Qualities of light not found in the West will

undoubtedly develop in Asia, Oceania, the

Middle East, South America and Africa. Values
are surely changing in places throughout the
world. If they do not change, then there is little
prospect for happiness on earth. The birth of
the Transnational Lighting Detectives is in that

sense a positive sign.

This book was completed thanks to the efforts
and enthusiasm of many individuals. First,
members of the Lighting Planners Associates
took part in the study of lighting in cities
overseas for 14 years. I salute the courage of
those who held on to cameras and photometers
during their research even when attacked
by thugs. Then there are the 200 members
of the Lighting Detectives Club and the 22
sponsor corporations that have supported
those endeavors. This book would not have
been possible without their understanding and
cooperation. Of course, the members of the
Transnational Lighting Detectives throughout
the world have provided much material. Mr.
Koji Aikawa of Kajima Publishing Company
endorsed this publication project and gave us
valuable advice. We are also indebted to the
efforts of the editorial designer, Mr. Tatsuki
Takaki. Any extraordinary undertaking
requires the help of many persons. I would like

to express my deep appreciation to them all.

Kaoru Mende
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